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The Albers Windows. A Chronicle

1926

The Painter, Designer and Art Pedagogue Josef Albers (1888-1976) submits designs for the 18 large windows of the Main Staircase in the Fall of 1926, for the new construction of the Grassi Museum and in connection with the exhibition “European Arts and Crafts 1927” which was a part of the preparation.

Implementation was the responsibility of the Berlin company Puhl & Wagner, G. Heinersdorff, which was awarded the contract on December 3rd.

March 1927

The windows are installed in Grassi Museum.

December 04, 1943

The windows are severely damaged during the bombardment of Leipzig in the night leading to December 04, 1943. This was followed by further damages and finally, the complete loss till 1945.

1952

The Berlin Painter Bert Heller designs new representative compositions for the windows. They are not implemented. 

1977/79

The Artist from Leipzig Arnd Schultheiß provides geometrically extracted designs for the windows. They too are not realized.

1996

In the aftermath of investigations carried out by the Museum at the Berlin Gallery – custodian of the legal estate of the company Puhl & Wagner, G. Heinersdorff – it is realized that Cards and Photographs of the design are still available on 1:1 basis.

Initial contacts were established with Josef and Anni Albers Foundation, USA. Staff of the Foundation Brenda Danilowitz visits the Museum.

1997

In its exhibition “Bauhaus Profile”, the Museum shows one of the 1:1 Cards and Photographs of the windows from Berlin; the history is described in detail for the very first time in the catalog of the exhibition.

In December, the Director of Albers Foundation, Nicholas Fox Weber informs the Museum about his interest in and support for the idea of a reconstruction, which has now become an issue under consideration.

1998 and subsequent years

Contacts established with a number of German Glass Art Workshops, which on their own, also declare interest in a contract for possible reconstruction.

2003

Further source materials on the Windows are made accessible in the “Museum Chronicle” released by the Museum.

2006

With the essay “Strahlend und geheimnisvoll. Josef Albers’ Fenster für das Grassimuseum” (Beaming and Mysterious. Josef Albers’ Windows for the Grassi Museum) published in the 49th issue of the “Leipziger Blätter”, a campaign which ultimately fetched over EUR 15,000.00 of donation money was launched.

Amongst others, high resolution digitalized media of the Berlin drawings were purchased in 2006 with the money received.

2007

All accessible drawings, designs and photographic documents were photogrammetrically evaluated by the company Fokus GmbH of Leipzig using the money received through donations. This constitutes the documentary basis for all further steps.

Nicholas Fox Weber, Director of Albers Foundation acquires information on the status of investigations during a trip to Germany and declares a huge interest in the reconstruction.

March 2008

Initial working meeting at the Museum with Prof. Christine Triebsch, Halle/Burg Giebichenstein, and Wilhelm Peters, Glasmalerei Peters Paderborn, who turn out to be adequate project partners and are now beginning to engage in the intensive search for solutions to the artistic-technical issues of the reconstruction.

2009

In February, the meeting of property owners of Grassi Museum declares its support for activities towards the reconstruction of the windows.

At the end of March, Oliver Barker of Albers Foundation visits Leipzig and assesses initial glass samples.

As of May, investigations by Prof. Triebsch and Glasmalerei Peters have made much progress that there is clarity on the nature of implementation.

On May 5, the meeting of property owners awards a contract for five test areas and orders Dr. Eva Maria Hoyer, Director of the GRASSI Museum of Applied Arts to continue taking charge of supervising the project.

After a working visit to Paderborn in summer, the sample axis is installed at the start of November. This was followed shortly thereafter, by agreements, which amongst others contain a waiver of an additional protective glassing and specification of colour values.

2010

New: now the test areas indicating the final status are created and installed on the spot in mid-May.

The catalog of the exhibition “Minimal Means Maximum Effect” presents the Windows of Leipzig to an international audience in Taipeh/Taiwan and appraises its central significance in the creations of Josef Albers.

On July 2, the project is presented to the Executive Board of the East German Thrift Foundation, which has previously supported the reconstruction of the column hall in a decisive manner. On July 20, Dr. Eva Maria Hoyer submits a formal request for sponsorship.

2011

Oliver Barker, Albers Foundation, comes to Leipzig once again in mid-January to acquire information on the last tests and considerations as well as to hold talks with the Museum on the project of a grand exhibition on the applied works of Josef and Anni Albers. Albers Foundation acknowledges the reconstruction presented by Triebsch/Peters and the Museum of Applied Arts.

On April 21, the East German Thrift Foundation and the Thrift Institute of Leipzig jointly handover the official certificate of sponsorship!

In the aftermath thereof, the meeting of property owners of Grassi Museum consents to the reconstruction on the basis of the sponsorship granted by the East German Thrift Foundation and the Thrift Institution of Leipzig. An Agency Agreement regulates the working cooperation between the State Enterprise Sächsisches Immobilien- und Baumanagement (SIB), which brought the order negotiations with the project partners Prof. Triebsch, Glasmalerei Peters, Architectural Practice Förster & Plietzsch and the Museum of Applied Arts to a conclusive end.
The windows are installed in mid-summer. This is followed by finishing works such as painting works, handrails, documentation.

On December 04, 2011 – 85 years after the award of contract and 68 years after the destruction – the windows are officially handed over in a ceremonial act. 

Leipzig, September 2011

